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Abstract: This article analyzes the literary and aesthetic views of the famous American writer
Scott Turow and his role in the genre of “legal thriller”. It is emphasized that in his works he
combines an accurate and comprehensible description of legal processes with deep attention to
the psychological state of the characters. Turow combines traditional detective elements with
deep moral issues, interpersonal relationships, and the theme of justice in society. Turow’s
characters are complex and presented through the lens of moral dilemmas and strivings for
perfection, making his works not only compelling but also rich in spiritual content.
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Introduction

Scott Turow is considered one of the pioneers of the "legal thriller" genre, which combines
elements of detective fiction and courtroom drama. Most critics agree that Turow has made a
significant contribution to popularising novels about the inner workings of the American legal
system through his detailed depictions of court proceedings and the psychological depth of his
characters. His first and most famous novel, Presumed Innocent (1987), created a wide resonance
by presenting readers with a realistic portrayal of an investigation where the question of guilt or
innocence is closely intertwined with moral dilemmas and personal conflicts.

Scott Turow occupies a special place in contemporary American literature, blending principles of
classic detective stories with courtroom drama in his books. Before the publication of Presumed
Innocent, the public primarily encountered lawsuits and trials from a documentary or journalistic
perspective, while fictional works about the behind-the-scenes of courts were relatively rare.
Unlike more traditional detective novels, which focus primarily on the investigation and the hunt
for the perpetrator, Turow shifted the emphasis to the psychological and ethical aspects of justice.
He illustrates not only the process of gathering evidence but also the ethical dilemmas, inner
conflicts, and pressures faced by prosecutors, judges, and lawyers. Due to this depth, Turow's
novels, particularly Presumed Innocent, became a landmark: they offered readers an insider's view
of the lives of those connected with the law, portraying them not only as brilliant professionals but
also as individuals with vulnerabilities and weaknesses.
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Literary critics emphasise that Turow masterfully conveys the atmosphere of the courtroom and
the interactions between lawyers, prosecutors, and jurors, taking into account the nuances of
American law. His characters are not one-dimensional symbols of justice or crime but people with
doubts, mistakes, and inner lives. Critics also praise the realism in his depiction of legal practice:
as a lawyer himself, Turow enriches his texts with believable details, procedural nuances, and
ethical questions faced by legal professionals. Alongside Presumed Innocent, novels such as The
Burden of Proof, Pleading Guilty, and Innocent are frequently mentioned in reviews as successful
examples of a blend between psychological drama and detective suspense. Overall, through his
ability to combine multi-layered conflicts with legal realities, Scott Turow has earned a well-
deservled place among authors whose works are valued for their intellectual intensity and character
depth.

This literary approach is especially valuable in novels such as The Burden of Proof, Pleading
Guilty, and Innocent, which are consistently mentioned alongside Presumed Innocent by critics. In
these works, Turow achieves a delicate balance between gripping intrigue and a profound
exploration of human nature. Realism is evident not only in his depiction of courtroom
proceedings but also in the creation of multi-dimensional, believable characters, which
significantly enriches the detective framework.? Turow's characters do not act according to a
formula; their motives and actions stem from a complex blend of internal conflicts, professional
duty, and ethical dilemmas. This multi-layered approach earns Turow's works respect from both
general readers seeking suspense and discerning critics who value intellectual depth and the
revelation of psychological nuances. His ability to combine legal specificity with a vivid sense of
drama and to maintain a high level of tension throughout his novels has strengthened his
reputation in modern literature and secured his special place among authors of the "legal thriller
genre.?

One of the key aspects of Scott Turow's work is his deep interest in the ethical dimension of a
lawyer’s role and the legal institutions as a whole. In his novels, he demonstrates how thin the line
can be between professional duty, personal sympathies, and moral principles. From Turow’s
perspective, a lawyer is not merely a representative of the law who follows formal procedures and
guidelines but a human being with prejudices, emotional reactions, and doubts. When a client’s
fate or the outcome of a high-profile trial is at stake, Turow emphasises that a lawyer does not
always act strictly by the letter of the law. Personal feelings towards the defendant, hidden
antipathy towards certain parties, or external pressures can influence the course of an investigation
and the strategy of a case. In this sense, many of Turow's characters experience an internal
struggle between the duty to represent their clients in the best possible way and a deeper
understanding of justice as a value that sometimes extends beyond formal legality. Vivid scenes
involving lawyers, prosecutors, and judges turn courtroom proceedings into an arena of ethical
conflicts, prompting the reader to ponder when certain rule violations can be justified and when
strict adherence to norms is necessary, regardless of personal emotions or circumstances.

This narrative approach immerses the reader in the psychological and social layers of the story,
encouraging not only observation of the investigation but also reflection on how fragile notions of
truth and justice become when faced with subjective perception and personal emotional conflicts.
While retaining the structural elements of a thriller—intrigue, suspense, and conflict resolution
through legal procedure—Turow complicates the genre by "loading™ it with philosophical

! Smith, David. “Realism and Psychological Depth in Scott Turow’s Courtroom Novels.” Legal and Literary Studies
Review, vol. 15, no. 2, 2007, pp. 34-49.
2 Hart, P. (2018). “Between Fact and Fiction: Psychological Depth in Contemporary Legal Dramas.” B The Modern

Mystery and the Literary Canon, mox pea. M. Freedman, Sheffield Press, 289-304.
3 Clark, B. (2020). “The Evolving Legal Thriller: Scott Turow’s Dramatic Realism.” The Journal of Crime Fiction
Studies, 12(2), 45-67.

American Journal of Education and Evaluation Studies 181



( American Journal of Education and Evaluation Studies)

reflections on contradictions within the legal system and the internal struggle of individuals who
cannot always simultaneously obey the letter of the law and the demands of their conscience.
Each key episode in his works becomes a kind of ethical "laboratory,” where characters, faced
with difficult choices, reveal the contradictory nature of human character and the reality of the
legal world.

Thus, Turow's works are primarily aimed at an audience that values the "submerged part of the
iceberg™ in literature: rich psychological backgrounds, socio-historical context, ways in which the
law interacts with cultural norms, and the inevitable role of subjective experience in shaping
destiny. The solving of crimes, the search for the guilty party, or the courtroom proceedings—so
traditional in detective fiction—serve Turow not only as a means of holding the reader’s attention
but also as a platform for the complex study of issues that go far beyond criminalistics. This
allows him to be seen as an author who, while adhering to the conventions of a popular genre,
creates a unique space for intellectual discourse, prompting readers to critically reflect on the
phenomenon of justice, the flaws of the legal system, and—ultimately—themselves.. 4

Methodology

To study Scott Turow's artistic system and his "legal thrillers,” several literary theories and
methodological approaches can be employed to gain a deeper understanding of the structure of his
works, his narrative techniques, and the cultural-legal context. In practice, the methodology can be
complex; for example, it may combine a narratological analysis of courtroom episodes with a
cultural analysis to demonstrate how the text's structure (the order of dialogue, shifts in
focalisation) interacts with cultural and legal frameworks. This interdisciplinary approach
provides a comprehensive view of the artistic specificity of Turow's novels and their contribution
to the development of the legal thriller genre.

The structural approach to analyzing detective fiction, as developed by Tzvetan Todorov in works
such as The Poetics of Prose (La Poétique de la prose), focuses on identifying the fundamental
elements that make a narrative "detective-like." According to Todorov, a classic detective story
typically contains at least two "stories": the story of the crime (the event that has already occurred)
and the story of the investigation, during which the reader learns the details of the crime. This dual
structure allows the author to include elements of mystery, gradually reveal clues, and eventually
provide a final resolution. For a researcher employing a structuralist methodology, it is important
to trace how the author follows or diverges from canonical frameworks established by tradition:
what textual signals indicate the crime, how the process of gathering evidence is structured, and
how the climax and final explanation unfold.

In the case of Scott Turow, this approach is particularly productive, as the author works within the
legal thriller genre—a hybrid of detective fiction and courtroom drama. If we apply Todorov’s
theses to Turow’s novels (for example, Presumed Innocent), the first point of interest is the
existence of a "prehistory of the crime” and an "investigation story,” which are intertwined with
the story of the courtroom trial. The structure of the crime is already established: there is a fact, a
potential perpetrator, and a mystery surrounding the circumstances. However, unlike the classic
detective story, where the investigation is conducted entirely by a detective or amateur sleuth,
Turow often places a legal professional—either a prosecutor or a defense lawyer—at the center of
the narrative. This introduces additional layers of conflict: alongside the search for the truth about
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the crime, there is a battle over the legal interpretation of facts and, at times, the reputation of the
investigator themselves.®

A structural analysis reveals that Turow utilizes the basic form of detective fiction but enriches it
with new layers of meaning, which are reflected in both the composition and the motivational
framework of the characters. Thus, Turow's legal thrillers do not merely replicate detective fiction
traditions but rather modify them, offering a more complex perspective on the nature of crime,
investigation, and judicial truth.

Results

The analysis revealed that Turow retains several fundamental elements of the classic detective
genre (a crime, the investigation process, the system of clues, and the stages of revealing the
mystery). However, he complicates this framework with additional plotlines: courtroom
confrontations, the personal conflicts of the characters, and ethical dilemmas, which elevate his
novels beyond the traditional detective canon.

In detective fiction, there are typically at least two stories: the crime itself and its investigation.
The findings indicate that Turow adds at least two more parallel narratives: the courtroom
proceedings and the internal psychological struggles of the characters. This lends the narrative a
multi-layered nature while maintaining the recognisable structure of a detective plot.

In a classic detective story, the climax is the logical resolution of the crime. In Turow’s works,
however, the conclusion may include a judicial decision that does not always align with the
reader's moral expectations. This reflects the notion that “truth” and "justice™ within the legal
system can diverge from ethical ideals. Such an ending shifts the detective canon into the realm of
the "legal thriller,” where the primary tension is not only in answering "who is guilty?" but also
"how does the verdict relate to true justice?"

Discussion

The study confirmed that Turow aims for profound psychological motivation for his characters,
making their personal struggles as important as the "investigative™ tasks. Thus, the narrative
structure transcends the linear logic of "crime—clues—solution” and becomes a complex web of
relationships in which character development and moral self-assessment become integral to key
plot resolutions.

The results highlight a significant modification of the traditional detective framework and
demonstrate how the legal context influences the composition and functionality of the genre’s
classic "code" elements. Firstly, the introduction of courtroom procedures and detailed legal
descriptions changes the nature of the intrigue itself: instead of a linear progression of "crime—
investigation—resolution,” the author unfolds multiple parallel stories, including psychological
drama and courtroom confrontations. Secondly, this multi-layering enhances character
complexity, transforming them from typical figures in a detective plot into multidimensional
actors whose motives cannot be reduced to the simple binary of "guilty—innocent."

Thus, the findings illustrate that Turow’s legal thrillers are not merely rooted in the detective
model but enrich it with new structures and themes, opening new perspectives for further research
into hybrid genres and the intersection of law and literature.
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Conclusion

In summary, Scott Turow is perceived not only as a popular author of legal thrillers but also as a
writer known for his complex and profound approach to the themes of justice and human
relationships. His literary and aesthetic views are shaped at the intersection of legal practice and
the artistic interpretation of reality. His detailed portrayal of courtroom proceedings, the
psychological depth of his characters, and the moral and ethical conflicts woven into a dynamic
plot make Turow's works appealing to both general readers and discerning critics. This synergy of
legal precision, detective suspense, and philosophical reflection on good and evil elevates Turow
beyond the conventional boundaries of the genre, establishing his creative method as a unique
example of the fusion of legal realities and artistic expressiveness.
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